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About the composer
Kyle Pederson [b. 1971] is a Minneapolis-based composer, lyricist, 
pianist, and educator. He enjoys working at the intersection of the 
sacred and secular, and his lyrics and music invite the choir and 
audience to be agents of hope, grace, and compassion in the world. 
Kyle was awarded the American Prize in Choral Composition in 
2019, and the ACDA Genesis Prize in 2020.  Kyle’s music has been 
commissioned, performed, and recorded by school, community, church, festival and 
professional choirs around the world.  Kyle has an undergraduate degree from Augustana 
University, a Masters Degree in Education from University of St. Thomas, and an MFA in 
Music Composition from Vermont College of Fine Art.  

Additional information and links to Kyle’s music can be found at KylePederson.com.

Composer notes
This piece began as a response to the suffering we ignore, the divisions we deepen, and the 
small acts of care that inspire me. I wrote it from a place of hope: for clean air and honest 
words, for children who are safe, and for the courage to meet one another with compassion. 
These aren't partisan ideals—they belong to all of us. My intention isn't to scold, but to 
awaken and invite reflection. May singing this help us listen more deeply to one another and 
imagine a better way forward.

This piece has clear contemporary/pop influences; take this into consideration as you 
approach strategically placed scoops and falloffs (these are encouraged!), and how you 
approach articulation of the ending "t" sound in "not" and "it" (consider imploding or at 
least softening those "t’s" throughout).

Text is set to mirror natural speech patterns as much as possible. Work to internalize and 
smooth these rhythms so they do not sound stilted.

M74-77: You are welcome to introduce a wailing soloist if desired. Simply repeat these 
measures as many times as you’d like as the soloist improvises over the top. If you do 
this, shorten M77 to 4/4 so you keep the groove, adding the extra two beats in this 
measure only the final time as you head into M 78. 
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		*Soften	or	implode	the	“t”	on	“not”	throughout	the	piece.
**Don’t	clip	the	“ing”	in	“listening.”	It	may	be	helpful	to	think	of	it	as	a	16th	note	tied	to
				another	16th	note.
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
 







 













 






 



- -

S
A

hope has come for ev ’ry one, there’s a peace that knows no end.


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 
            


 



 



  

  
   

 

 

 

 
   

 








 
















 






 



- - - -

S
A

And there’s for give ness flow ing free, We for


  





58

 
         


       

    



 



 






 






 














-

S
A

get to hate we let love cre ate. and


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

   
  

        




 




 

  
  

 
 

 







 

  











  

 



 



 
























-

S
A

foes are friends a gain.
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

 
            



      

 
         



 









 


  






 


 

 

 

 



 

  


 

  
 


  

















  

 



 



 













- - - -

S
A

Why are you not lis ten ing, not lis ten ing to me?











G
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
      




      





 









 



 





 
 






  


 







 

  


 

  



 




 





  

 



 



 

- - - -

S
A

Why are you not lis ten ing, not lis ten ing to me?








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

        


     

      
 

   
  


 






 











 

















  










  

 



 



 

	with	attitude

- -

Altos

A

Why are you not, why are you not, Whoa, oh, oh, lis ten ing?

short
fall-off






H
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             


     

      
        



 





 












 




















 






 


 










  

 



 



 

PL
- -

Sopranos

S

Why are you not, why are you not, whoa, oh, whoa, lis ten ing?

short
fall-off



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  
     

   
      



      

 
         


     

      
 

   
  


 





 















































 



 




 









  










  

 



 



 



 

cresc.

cresc.

- - - -

- -

S

Why are you not lis ten ing, not lis ten ing to me?

A

Why are you not, why are you not, Whoa, oh, oh, lis ten ing?
















 


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 

       
 

       



      

        


 


     

      
        













  
















 























 






 

 


 










  

 



 



 



 

LP

- - - -

- -

S

Why are you not lis ten ing, whoa, oh, whoa, lis ten ing?

A

Why are you not, why are you not, lis ten ing to me?

 











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


 

 

  



     




      
 




 

   


             





 
 


 


 





  



 

  







 



 



 






 

 



 



- -

Descant: a few Sop. 1

Whoa

S

Why are you not lis ten ing, not

S

Why are you not

A

Why are you not, why are you not,






74

17

SBMP1913

PREVIEW

FOR PREVIEW USE ONLY • DUPLICATION OF THIS MATERIAL IS AGAINST THE LAW.



  


       

       

        

  
 

      


      


 







 


 

 








  


















 



 



 






 

 



 



- -

- - - -

- -

Desc.

S

lis ten ing to me?

S

lis ten ing, not lis ten ing to me?

A

Whoa, oh, oh, lis ten ing?











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


 

 

  


     


      



  


   

     
       


 



 




 


 





  



 

  







 



 



 






 

 



 
























- -

Desc.

whoa

S

Why are you not lis ten ing,

S

Why are you not

A

Why are you not, why are you not,







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        

       

       


        


 






  





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Are You Listening?
by Kyle Perserson

Give me rivers--plenty, pure, and clean 
Give me air that I can breathe deep 

Give me wildlife running free
And an earth that is not hurting

Why are you not listening to me?

Give me schools without the lockdown drill 
no bully or blade, no child afraid

there’s a way, but is there the will?
A place where wisdom and truth run free 

where certainty gives way to curiosity

Why are you not listening to me?

Give me a world where the talk is true and kind 
A world where words do not demonize

where people live out that rarest rule
and do unto those what you’d have done to you

Let’s put our mind to it,
work our way through it,

there’s something we all can do

Bread on every table,
a roof over every head

hope has come--for everyone 
there’s a peace that knows no end

And there’s forgiveness flowing free 
we forget to hate, we let love create, 

and foes are friends again

Why are you not listening to me?
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