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About the composer

Kyle Pederson [b. 1971] is a Minneapolis-based composer, lyricist,
pianist, and educator. He enjoys working at the intersection of the
sacred and secular, and his lyrics and music invite the choir and
audience to be agents of hope, grace, and compassion in the world.
Kyle was awarded the American Prize in Choral Composition in
2019, and the ACDA Genesis Prize in 2020. Kyle’s music has been
commissioned, performed, and recorded by school, community, church, festival and
professional choirs around the world. Kyle has an undergraduate degree from Augustana
University, a Masters Degree in Education from University of St. Thomas, and an MFA in
Music Composition from Vermont College of Fine Art.

Additional information and links to Kyle’s music can be found at KylePederson.com.

Composer notes

This piece began as a response to the suffering we ignore, the divisions we deepen, and the
small acts of care that inspire me. I wrote it from a place of hope: for clean air and honest
words, for children who are safe, and for the courage to meet one another with compassion.
These aren't partisan ideals—they belong to all of us. My intention isn't to scold, but to
awaken and invite reflection. May singing this help us listen more deeply to one another and
imagine a better way forward.

Performance notes

* This piece has clear contemporary/ pop influences; take this into consideration as you
approach strategically placed scoops and falloffs (these are encouraged!), and how you
approach articulation of the ending "t" sound in "not" and "it" (consider imploding or at
least softening those "t's" throughout).

* Text is set to mirror natural speech patterns as much as possible. Work to internalize and
smooth these rhythms so they do not sound stilted.

» M74-77: You are welcome to introduce a wailing soloist if desired. Simply repeat these
measures as many times as you’d like as the soloist improvises over the top. If you do
this, shorten M77 to 4/4 so you keep the groove, adding the extra two beats in this
measure only the final time as you head into M 78.
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*Soften or implode the

“t”

on “not” throughout the piece.

**Don’t clip the “ing” in “listening.” It may be helpful to think of it as a 16th note tied to

another 16th note.
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Optional Bb Soprano Saxophone
or Bb Clarinet (concert pitch in score)
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Are You Listening?
by Kyle Perserson

Give me rivers--plenty, pure, and clean
Give me air that I can breathe deep
Give me wildlife running free
And an earth that is not hurting

Why are you not listening to me?

Give me schools without the lockdown drill
no bully or blade, no child afraid
there’s a way, but is there the will?

A place where wisdom and truth run free
where certainty gives way to curiosity

Why are you not listening to me?

Give me a world where the talk is true and kind
A world where words do not demonize
where people live out that rarest rule
and do unto those what you’d have done to you

Let’s put our mind to it,
work our way through it,
there’s something we all can do

Bread on every table,
a roof over every head
hope has come--for everyone
there’s a peace that knows no end

And there’s forgiveness flowing free
we forget to hate, we let love create,
and foes are friends again

Why are you not listening to me?
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Commissioned by the
2025 ACDA Soprano-Alto Advanced Choirs Commission Consortium
of the American Choral Directors Association
Erin E. Plisco, National Repertoire & Resources Chair for Soprano-Alto Choirs

Alegria Women'’s Chorus of San Antonio: Jo Scurlock-Dillard, Conductor
Ancora: J. Scott Kovacs, Conductor
Aria Women’s Choir: Dr. Sean Boulware, Conductor
Arkansas State University Scarlet Voices: Marques J. Ruff & Ryan W. Sullivan, Conductors
Ball State University Vox Anima: Kerry Glann, Conductor
Baylor University Bella Voce: William McLean, Conductor
Baylor University Women’s Choir: Reginal Wright, Conductor
Bella Voce, Reno, NV: Jennifer Tibben, conductor
Bonneville High School Bel Cantos: Steve Dresen, Conductor
Bowling Green State University Volaré: Emily Pence Brown, Conductor
Brunswick High School Treble Choir: Ashley Albert, Conductor
Buford High School Advanced Treble Ensemble: Mr. Taylor Greer, Conductor
Cal State Fullerton Titan Voices: Kimberly Nason, Conductor
Campbell High School Select and Bella Voce: Dr. Chantae D. Pittman, Conductor
Canzona Women'’s Ensemble: Cricket Handler & Jill Anderson, Conductors
Capital City Chorale, Olympia: Vicki Jardine-Tobin, Conductor
Capriccio Youth Choir: Alyson Bates, Conductor
Casulana | Women'’s Choir of Houston: Janwin Overstreet-Goode & Neena Taylor, Conductors
Chanteuses: William Zinn, Conductor
Cherry Creek High School Creek 21: Adam Cave, Conductor
Cincinnati Youth Choir: Robyn Lana, Conductor
Clemson University Women’s Choir: Luke Browder, Conductor
Clovis North High School Women'’s Chorale: Heather Bishop, Conductor
Coastal Carolina University Calliope Chorus: Dr. Alyssa J. Cossey, Conductor
The College of St. Scholastica Bella Voce: Bret Amundson, Conductor
Concord Singers: Matthew Zabiegala, Conductor
The Delaware Women’s Chorus: Joanne J. Ward, Conductor
Eastman School of Music/University of Rochester Treble Chorus: Philip Silvey, Conductor
Enloe Magnet High School Advanced Treble Ensemble: Lauren Hallihan, Conductor
Gonzaga University Musea: Meg Stohlmann, Conductor
Granite Bay High School Treble Choir: Susanna Peeples, Conductor
Guerin Catholic High School Cecilia: Sarah K. May, Conductor

Herriman High School Vivace: Andrew Howden, Conductor
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Hollins University Choirs: Dr. Shelbie Wahl-Fouts, Conductor
Hope College SPERA: Pamela Pierson, Conductor
Indianapolis Women’s Chorus: Meagan Johnson, Conductor
The Inner Voices Choir: Camille N. Saucier, Conductor
Iowa State University Cantamus: Dr. Jennifer Rodgers, Conductor
Jenny Lind Vocal Ensemble: Michael Zemek, Conductor
La Sorellanza: Diane Koshi, Conductor
Lawrence University Cantala: Phillip A. Swan, Conductor
Lexington High School Chamber Singers: Jason Iannuzzi, Conductor
Liberty High School Voces: Danaya Roller, Conductor
Little Miami Chorale: Sarah J. Baker, Conductor
Los Gatos High School Treble Choir: Maricel Riley, Conductor
Lumina Youth Choirs Stele: Deah McReynolds, Conductor
Nazareth Area High School Nightingales: Kelly S. Rocchi, Conductor
Nixa High School Aetos Singers: Jennifer Stammers & Tammy Stubblefield, Conductors
North Central College Chorale: Dr. Ramona M. Wis, Conductor
Northwestern State University Lyrica: Mr. Adam Philley, Conductor
Northwest Festival Cantabile Choir: Emerson Eads, Conductor
Northwest Girlchoir: Karen Bruno, Conductor
Plateau Women’s Chorus: Dana Beal, Conductor
Portland Symphonic Girlchoir: Roberta Q. Jackson & Debra D. Burgess, Conductors
Rosemount High School Treble Choirs: Gina Stutzman Toso & Laura Sandham, Conductors
San Diego Women'’s Chorus: Kathleen Hansen, Conductor
Saint Mary’s College Belles Voix: Nancy Menk, Conductor
Sing Out Loud of MN - Bella Voce & Bella Fiore: Stephanie Nolting & Sarah McDonald, Conductors
Soli Deo Gloria Women’s Chorale: Dr. Julie Carter, Conductor
South Dakota State University Choralia: Laura Diddle, Conductor
Spectra Choir: Tegan Miller, Conductor
Stewarts Creek High School Athena Treble Choir & Bel Canto: Susan Kelly & Brian Russell, Conductors
St. Catherine’s School Chorale: Annabelle Mills, Conductor
St. Francis High School Chamber Singers: Tina Harris, Conductor
St. Olaf College Manitou Singers: Therees Tkach Hibbard, Conductor
Summit Choral Society: Shara Cocchiola, Director, Heather Cooper, Principal Conductor
Susquehanna Alta Voce Chorale: Mitchell C. Sensenig-Wilshire, Conductor
Texas Christian University Vox Resonare: Marla Ringel, Conductor
Texas State University Aurora Voce: Thomas J. Rinn, Conductor

Union High School Women’s Ensemble: Margaret Green, Conductor
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University of Alabama Treble Chorus: Dr. Morgan Luttig, Conductor
University of Colorado-Boulder Treble Chorus: Dr. Elizabeth K. Swanson, Conductor
University of Kentucky Treble Choir: Lori R. Hetzel, Conductor
University of Minnesota Treble Choir: Christiana Howell, Conductor
University of Nebraska-Kearney Women’s Chorus: John M. Petzet, Conductor
University of Nevada, Las Vegas Argenta: Stephanie Council, Conductor
University of Northern Iowa Cecilians: John Wiles, Conductor
University of Texas Rio Grande Valley Treble Choir: Matthew Coffey, Conductor
University of Wisconsin-Milwaukee Bella Voce: Jenny Hutton, Conductor
Utah Valley University Emerald Singers: Dr. Cherilyn Worthen, Conductor
Vassar College Treble Chorus: Christine Howlett, Conductor
VOX Femina Los Angeles: Dr. Iris S. Levine, Conductor
Vox Pacifica: Wendy Bloom, Conductor
Washington Latin Public Charter School: Melissa VerCammen, Conductor
Washington State University Treble Choir: Matthew Myers, Conductor
Waukee Northwest High School Cantala: Kathryn Murray, Conductor
Windy City Treble Quire: Ligia Pucci & Christopher Owen, Conductors
Women of Possibility: Elizabeth Helms, Conductor
Women’s Voices Chorus, Chapel Hill: Laura Sam, Conductor
Young Naperville Singers: Angie Johnson, Conductor

Young New Yorkers’ Chorus Treble Ensemble: Alex Canovas, Conductor
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