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Du bist die Ruh

Friedrich Rilckert Franz Schubert { 1797- 1528)
{_"I =76) arranged by Peter A, Eklund
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Myslery still clouds the un.prl dite of this iy
Rickent (I7S8-1866), a poet and scholor of the
Ceerman language, gaimed popularity  during the
early |%h c':mulr?' with his pafriotic posiry during
the wais with Mapoleon. His lyrics were 21 by
many important composers, including Mahler,

Schubert, & quintessential Romanticist, set this fext
in an ambigeous sivle with livle sensual emotion.
The devaodsomal 1exE 1% s ma x-cmi-rl:lipi.mm EinneEr
with intimate and extreme attention to detail. This
fine example of Schubent’s creative genius has
become one of his most F:E:m songs, |t wos
aorigially written for a high vidce, the key the
samie as in this prmngement,
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The poem transkated
Yoo are the repase (rest), the pnrlllr: PR,
vl are the longing and what quiets it
T vou | declscate my eves and hsart in
complete joy and pain as o dwellin 2,
-l‘.'.‘n.'urrrI::4 L ﬁ?htn: 5.1.; quaetly clmtgammr behimd yoa.
Drive other pain from this bosom!
h-!la]r my heart be filled swith joy.
rl.qul of my t.'u: 15 illuminated by your glow,
-n'hﬁ I it to the fullest!

Performance noie:
The

mamics, crescemdos, amd decrescendos were
by ihe arranger.
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